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Access by Train

- JR Osaka Loop Line — Fukushima Station:
approx. 12 minutes on foot from the exit

JRERIARR RS Osaka Sta. A<FRER - JR Tozai Line — Shin-Fukushima Station:
Hleepline jiastima S Umeda Sta. 43R approx. 9 minutes on foot from Exit @
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Ha”sﬁgnﬁ'\{g%g Line approx. 5 minutes on foot from Exit @®

- Osaka Metro Yotsubashi Line — Higobashi Station:
approx. 10 minutes on foot from Exit @

- Osaka Metro Midosuiji Line — Yodoyabashi Station:

approx. 16 minutes on foot from Exit ®
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(2 Bl 2026 f£2 B 22 H(H)-23 8 (A-#) [ Date ] February 22 (Sun) — 23 (Mon, national holiday), 2026
= %] T530-0005 [ Venue ] 3rd Floor Studio + 4th Floor Exhibition Room for Art
KR ARHIEXF 285 4 TH 3—53 Exhibition
ARAEFRZE= ML 57— The University of Osaka Nakanoshima Art Center, 4-3-53
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Nakanoshima, Kita-ku, Osaka
530-0005, Japan
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[§ 8] tv>ar1:X5EG@BRDY) * Hybrid (In-person / Online via Zoom
yviar2: BRE [Language] Session1: English (with interpretation)
[ ] RKERXZHhZE=MtE 57— Session2: Japanese
[M&EE5%] kyoko608@gmail.com [Organizer] The University of Osaka Nakanoshima Art Center
(PNHRF - KERAZFZEENE5—) [ Inquiries ] kyoko608@gmail.com
secretary.art@ml.office.osaka-u.ac.jp (Kyoko Nakamura, The University of Osaka Nakanoshima Art Center)
(P BEMit y—5ER) secretary.art@ml.office.osaka-u.ac.jp

(Administration Office, The University of Osaka Nakanoshima Art Center)
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Art Exhibition: 4F Gallery

The international symposium

The University of Osaka Nakanoshima Art Center Program Download

Registration page
KBS 02y EH €y 5- " https://www.art.osaka-u.ac.jp/news/6443.html
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The University of Osaka Nakanoshima Art Center conducts
collaborative research with researchers and institutions both
within and outside the university, pursuing issues related to art
and creativity across disciplines. In particular, the Center's Art
Co-creation Research Division Mission aims to pioneer new
research fields through collaborative research and co-production
with researchers in the natural sciences and arts studies.

As part of this activity, we engage in discussions with researchers
from within and outside the university, both domestically and
internationally, who explore creative consciousness. Exhibitions of
art works by the presenters will also be held.

The international symposium “Creative Consciousness”

The University of Osaka Nakanoshima Art Center

ook S e RESR

|

HEXZBARLBITYIOFTEHRA
RYEBLETERT P OB VL]
e En CHA Y ChRENxR
Az hBIRBT7HDIRT N B o
Wiz “Eao k@I ) 2o =
T FRzzEzAoycRIgn B3
RECHOEE T D 0 _E oKk ES
5507175).:]:}%? ob‘ﬁ%ég‘(}wiﬁ ~ g
?“7’:6\5[.12‘_7{9 0)5 ‘f;yh\' |
3o _EThLAgLEL 2o #
B\l °x ‘biﬁfégi{ﬂq@g;é‘—ﬂ%&
LEY—Womnd SLETE T
T2 y0TcEHS A'S&Ehd 2 R

pan TN
PROGRAM 22th FEB

SESSION 1 [day 1] 9:30-18:30

A BHF ¥ (KEXZ)
Moderator: Hitoshi Tanaka (The University of Osaka)

9:30-%R¥ AR BRX (KBRAZEHZEZ=M 54— 2 5—K)
Opening Remarks, Genta Kawahara (Center Director)
9:35- MEFE EfR _¥A4 FEX
Introduction of the Symposium Theme, Yukio Pegio Guniji
9:45- FL>AW. F1+—2> / TERRENCE W. DEACON
P70 al BHMEEMENRICE T BRFERDILES
A1F3IOR
Abduction: The common dynamics of hypothesis
generation in cognition and biological evolution

10:15- %M & / MINORU ASADA

ORy MEEH S Silicopathy (AT | EEMEES~N—
ALERBEIFENICBRINS 2D,

From Robot Pain to Silicopathy (Artificial Empathy) and

Moral Agency: A Developmental Pathway toward
Artificial Consciousness?

10:45- {K%& Break

11:00- 8% {§% / NOBUHIRO ITO
=@wEs, [FRY+ELBEVLWYAYI—] ICHBITE [HDit
& Tcott] Dtk

The Relationship Between “The Other World” and “This
World” in Miwa Masahiro's Composition “Netori + Spell
Twitter” (2025)

11:30- ¥4 A /3w 3> Discussion

12:00- &2 Lunch

In this age of Al supremacy, it is increasingly explained
that standardized information is computed, flows through
networks, and thereby constructs even the “world” and
the “self.” Is that really the case? Beyond information and
computation lie materiality, the body, and action. Might it
not be that these elements collaborate to support
information and computation, thereby realizing creation?
We propose considering subjectivity, computation, and art
through this lens of perpetual creation. This symposium
serves as a gathering place for such individuals to come
together and share their perspectives with the world.

14:00-7LvyH>FO FFL Y7 / ALESSANDRO CHIOLERIO

204 FRYANRTAYY - XFq47 . 7z07)01 FHE
& Al ZBZBEMNM - FEE

Colloidal Cybernetic Media: Ferrofluid Matter, Subjectivity
and Intelligence Beyond Al

14:30- Hif #F / KYOKO NAKAMURA
FTEEMRILTHESEVEBE

Materializing Absence: Kakiwari Structures
15:00- 74 X /1w 3 Discussion
15:30- K78 - BR#EE = Break&Exhibition

17:00- &3x —BB / ICHIRO NAGASAKA

T - HERR - HRBE

Judgment, Reasoning, and Function

17:30- b= R XOX / TOMAS VELOZ
FAMRATI—2 R BEBERERARMDTZE
Aitiopoiesis: When Self-Production Meets Causality

-18:30 ¥4 X /1,32 Discussion

S HiE GBEIRB )
Language: English (with interpretation)
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PROGRAM 23th FEB

SESSION 1 [day 2] 10:00-11:30

A& BP 5 (KBRKAF)
Moderator: Hitoshi Tanaka (The University of Osaka)

10:00- 1 d—JL /35X / IGOR BALAZ
BIEREBDT7—FT7F v  BHMBHICBIIDANZX L
EBRRDERE

The Architecture of Creative Understanding: Bridging
Mechanism and Meaning in Machine Cognition

10:30- 888 ~¥7 X / YUKIO PEGIO GUNJI
RREMEDOH TRE SN HAIEM

Creativity driven by the relationship between information
and matter

11:00- ¥4 X $1v < 3> Discussion
11:30- & Lunch

SrEEE GBRDY )
Language: English (with interpretation)
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HYTANWZTREN—I L —ROBERFNER, /N—/—FKE
N=N—FRZEZE. RAPKRETHEELZET. ABHLUM
EOLLE - HEMBBRIFZEEMEL. S5B -0 - £EHOELER
LEEE PRy - RE——X] (1997 ) LUV [R5
£2R2ER] (2012 F) BIEKBRENATL S, BIEHIE 100 &I

AIREERTREMBAZOEZRELVUARAZORERE, v
H—0ORY FEBELT Al LORTFAIRAMRERET 2 EEHNERYHE
&% RoboCup DFEAIRHE. JST ERATO RHAH#AIMETO o/ b
ORRBEEHED. —1—0OFENTA4VT - F4FIVZPAI-ORY
FOENARICETIERIOS IO 2T L, IROEAIR

1960 FREHEI N ABRAFEFER. MAEREZET, NH
J—. VAMERREBEICEF. KRAFAEHEBREEERT.
BEARKFRZERER (BXRF). APZEEMEE  F—Ko
RROBFHESE. RIFERFZEEMET D, FEEIC [/\IWb—2] (F
DHE. 1997 F), PRRFROEE : 07 - JLX7T—-20
HROBE (EREE. 2009 £, Y+ —FF5H), RKEF

A7) 7 IRKZOHRE. UWE 7V R MVARZEDOF a3
FI-AVEA—TFA L TMREDEERE R, 204F - Y41\ T4
IR PRFL 707001 FERVERE. BOUICERRRT—
IWTOERBRERELBRNICHELTHY .. BIK A 2EELETD
EU Bigi7a> 2+ TCOgITOR] #MEIELTLD, HARDEEIS.
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PROGRAM 23th FEB

SESSION 2 13:30-16:00

A HE ¥ (KEXZ)
Moderator: Hitoshi Tanaka (The University of Osaka)

13:30- BEEHE GFE R (KERAXZEHhZE=MtE 57—
gtry—R)
Introduction of the Theme, Nobuhiro Ito (Deputy Director)

13:40- £y —BREEXRICLDARE TR A3
General Discussion by Members of the Center

-16:00 A=KRE FRER

Closing Remarks, Nobuhiro Ito

Sin HAGE
Language: Japanese

Terrence W. Deacon
Distinguished Professor emeritus at the University of California,

Berkeley, and has held faculty positions at Harvard University,
Harvard Medical School, and Boston University. His research
focused on comparative and developmental neuroanatomy of
humans and other species. He is the author of The Symbolic
Species (1997) and Incomplete Nature (2012), widely translated
works on the evolution of language, mind, and life, and has
published over 100 scientific papers.

Minoru Asada
Vice President at the International Professional University of

Technology in Osaka and a Specially Appointed Professor at Osaka
University. He co-founded RoboCup, an international initiative
promoting Al and robotics research through soccer-playing robots.
He previously served as Research Director of the JST ERATO
Asada Synergistic Intelligence Project and led national projects on
neuromorphic dynamics and legal personhood for Al and robots.
His work focuses on key issues in Al and robotics.

Nobubhiro Ito
Born in Kyoto in 1960. After studying at the Faculty of Letters and the

Graduate School of Osaka University, he pursued further studies in
Hungary, including at the Liszt Academy of Music. After serving as
Associate Professor at Osaka Kyoiku University, he is currently
Professor of Musicology at Osaka University and Deputy Director of the
Nakanoshima Art Center. His research focuses on Eastern European
music history and ethnomusicology. His major work includes studies on
Bartok and Eastern European musical modernism.

Alessandro Chiolerio
Polymath scientist at the Italian Institute of Technology and

Visiting Professor at the Unconventional Computing Lab (UWE
Bristol). He pioneers colloidal cybernetic systems,
ferrofluid-based computing and ecosystem-scale bioelectrical
experiments, coordinating the EU-funded COgITOR project on
liquid Al. His research direction is the study of biological and
synthetic consciousness.
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HABER, REETHSETEEN, 2023 FLYARKZFZE
Eiie 7 EHR. BRBEICLZEREEEREATAEMICE
Dh3EBMEEMEALTL S, RIETEAEROHEICRLNDZE
BMRBEBEEVYBELELTRA. BlEDAN-XLERFTTEE
EHICHIEICER TR EERATL D, EBEEIC ITANKURI:
BEMERD] (BRALOREF. 2018 F). FLERERICHIH
FELFEFRE HRAET 284 GHHHEMEE. 2022 F)
BEZH, VT T7HA b+ . www.kyokonakamura.jp
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BEAZRERAXEARBER. EFIRTHFI M. FFIC TH#
BBERAMNIICDOVLWTERZED TN D, TREHELTINY—2-
Sry—ok V] (AFSHEEFEER 71(6) 2022 F) .17
YA ER] : EA%Z MESEVWIIBTREASDI &HHl (E
FRMFRE 17, 2022 F), PYR 77— - PLIYFL5—0
BEDORY : THA ATROBWERS) (FEH 2015 F) K&,

F—<Z ~OX

NF— FY. EOVIOHBICAAET 27 HE DZEENH
RE. MEZ -2 HERMZEZERIC. BN £85.
BIRBEREETELEL. B, £8F. BF. RO FHE. £HER
BESHRBEHICEIDEHREZHEN - FFERNETIVICE
THRLTWS, . HBENA NI M eSS ZBRARERET
2F ) OB IF#2 - 51 ZEMOFENEEME] OBIRERT
LO9—%Kd3, DICTAVZ7HA |+ : www.dicta.cl

Ad—IV N5X

/74 - YRRZ2OEYMMBZEE. ELRREXIBHMETIV
DEIFEEE#HET S Neovivum Technologies D AIFE#H 3 CEO,
Al ZIGALEAABRBRRNAFANAT) Y FEMOBRICBET2E
BOZEEMARITOS I M 2EHLTE L, BRMEZE. (8L
WME. ATHEEZEHT2AREZTL. BRNEHE7—F72
FrEBELT. XIRMCEELEBRNBILT DDDORNEH
ERELTLD,

BRE) _¥F FEX

HRFAZZELRR. ERARZERETERAE., £MCHITD
TENBREFEHENBREOBREDHSY .. BMTEIFE. BB,
RBHRZEEC. EMCBIBRHETOLREFFETOERDE
RICEHTIRBREBAEITOTL D, BIENMEDEEEZTRL.
Zhz TRAHMEE (2019 F) WU, ZROEE - wXEH
RLTWLWB, RADFRXIC Natural born intelligence manifesto:
Illustrating the dynamic perspective for consciousness
(Biosystem, 2025) ,

BIAIBEBOEEHISREL S-KERY
EbhbBlA AL —2aEELT. &
D - HD—AFDRAAHIZL. RIS
REeshTUOEFRELTERLET,

Gunji presents an installation made of
paper cast from his own body, exploring
co-presence and decolorization of this
and that first-person perspective.

{FamETR
ART EXHIBITION 22-23th FEB

BREANBERIA. IRNRFLEBARFAE
RICLDERBERETVLE T ARTRIBE]
RO T—IEBYET,

Based on the lectures, an exhibition of
works by Kyoko Nakamura and Yukio-Pegio
Gunii will be held. “Decolorization” serves as
a central theme throughout the exhibition.

L (BHORMEEDHTHRET S) 2025, FHH

£ (EED L) Mgt 2021-22. H4F (F0)
(EFRORE) =1EX 2023-24. i (8)

Right: Collecting My Own Traces into a Mass, 2025, Gunii

Left: Kakiwari Girl, 4-scroll set, 2021-22, Nakamura (fg)
Body as Anti-anthropomorphic Landscape,
3-scroll set, 2023-24, Nakamura (bg)

Kyoko Nakamura
Japanese painter, Associate Professor at The University of Osaka

Nakanoshima Art Center. Recently, she has examined spatial
representation in classical Japanese painting through the concept of
kakiwari, investigating the mechanisms of creation and attempting
to implement them in her own artistic practice. Major publications
include TANKURI: Shooting Creativity (2018). Selected exhibitions
include Kyoko Nakamura: Onbashira Decreated (Suwa City
Museum of Art, 2022). Website: www.kyokonakamura.jp

Ichiro Nagasaka
Professor in the Graduate School of Humanities at Kobe

University. His research specializes in design theory, with a
particular focus on the question of what function is. Major
publications include “Pattern Language and ‘Play” (Journal of
the City Planning Institute of Japan, 71(6), 2022), “Design and
‘Use" (Journal of Aesthetics and Art Criticism, vol. 17, 2022),
and The Trajectory of Christopher Alexander’ s Thought
(Shokokusha, 2015).

Tomas Veloz
Chilean interdisciplinary scientist affiliated with institutions in

Belgium, Chile, and Morocco. His research explores complexity,
collective intelligence, and emergent phenomena, grounded in
physics, mathematics, and computer science. He develops
mathematical and computational models to study complex
phenomena in areas such as cognition, ecology, epidemiology,
armed conflicts, and the origins of life. He is also the founder
and director of the Chilean Foundation for Interdisciplinary
Development of Science, Technology and Arts (www.dicta.cl),
which promotes interdisciplinary research with social impact.

Igor Balaz

Professor of Biophysics at the University of Novi Sad and
founder/CEO of Neovivum Technologies, focused on
developing evolvable metacognitive models. He has been
leading multiple multinational projects applying Al in cancer
treatment and biohybrid machine development. His research
bridges theoretical physics, computational biology, and Al,
exploring minimal requirements for metacognition and genuine
understanding through explicit computational architectures.

Yukio Pegio Guniji

Professor Pegio Guniji is Professor Emeritus at Kobe University
and Professor at the School of Fundamental Science and
Engineering at Waseda University. He specializes in experiments
and theories on the relationship between computational and
de-computational processes in living organisms, including
ethology, swarm intelligence and cognitive science. He advocates
the existence of creative intelligence, which he calls Natural Born
Analysis, and has written many books and papers on the subject.

PR (EEEY ] Z2E&EIC. ZRICHT
2iE - EnBiesh. ABOKEZFU
AUCAREHEO-BEAEFERERRLET .

* Nakamura presents Japanese paintings
centered on Kakiwari, portraying
landscapes in which spatial distance is
decolorized and a sense of the outside
is summoned.



